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Next Meeting : Monday, 15th October, 2018
Venue : The Lindfield Community Centre, corner of Bradfield Rd and Moore Avenue, West Lindfield.
The hall is open from 6.30pm. Please try and get there early to help set up tables, chairs and lighting.
Benching is not available until about 7.10. The main meeting commences at 8pm and the main functions for the
evening will be a members’ orchid auction, and our Annual General Meeting (AGM). To enable all members
time to review the auction plants and decide what they might try to buy, there will be no culture class.
In the auction, each single membership can submit up to 2 sale lots, family memberships 3. Please make sure that the
orchids are well established and pest free. The Society reserves the right to reject any orchid that its officers believe to
be in poor condition or otherwise unsuitable. When you are selling plants, please note that grooming and
appearance do make a difference. Clean and stake them up before you bring them in, and, try to select orchids to
sell that you think will be of interest to buyers. (more details on the procedures on page 2).
Our supper volunteers for October are Heather Sullivan and Rhonda Omodei. Thank you.

Best of Evening Novice – Den. Australian Artist - grown by Jenny Richardson
What a lovely orchid, but as you can see from the other named cultivars pictured below, it is a quite variable hybrid.
Aust. Artist is a cross made, and registered (2004) by Wayne Turville’s Australian
Native Orchid nursery. The parents are D. speciosum and D. Cobber, and the genetic
make up is 56.2% speciosum, 20.3% kingianum, 10.9% tetragonum, 6.3% falcorostrum, 6.3%
fleckeri. The predominance of speciosum and kingianum certainly give the flowers that
D. x Delicatum look but with the improvements from line breeding, it looks more like a
delicatum on steroids. It is perhaps surprising that Jenny’s orchid is white with a purple
lip, because nearly all the other Aust. Artist pictures show yellow flowers of various
shades. The breeding details on Jenny’s plant label shows that the speciosum used had a
cultivar name of “Yellow Moon”, so that might explain the yellows, but the other
parent Cobber was a clone called “Lavender & Lime” which was a white with purple
splashing and lip. It looks like Jenny got one where its colour genes came through.
When you look at the appearance of a range of cultivars, there is one other significant
species influence that I think is worth pointing out, and that is the way D. tetragonum influences colour in the flower.
Not all tetragonums have the same colouring, but many show a distinct red edging to the sepals and petals, and in
crosses with other related Dendrobiums this is usually expressed as broken purple/red blotching on the edges of the
hybrid tepals and sometimes enhanced full colour in the lip. Just as in the cultivar ‘MD’ below, and lesser so in ‘BD’.
Whenever you see this in our native Australian Dendrobiums, you know that tetragonum features in the background.

‘MD’

‘BD’

(R Lowry)

‘Blue Tongue’

‘Citrus’

‘Ellie Louise’`

tetragonum

Congratulations Jenny. I cant find any other white ‘Artists’. You might have a special one there.
The opinions and recommendations published in this bulletin are those of the authors of the various items. The Ku-Ring-Gai Orchid Society Inc
disclaims responsibility for any losses or damages that may be attributed to the use or misuse of any material or any opinion published in this bulletin.
The bulletin and its content are protected by copyright and no part of them may be reproduced or re-used without the permission of the author.
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Society News (if anyone has a news item, please phone Jim on 9476 3383, or email at jimbrydie@bigpond.com )
1. Hornsby Westfield Orchid Show – A wonderful and successful show
again this year. The display looked great and was a huge credit to all who
participated and especially to the set up team of Margaret, Pauline,
Cynthia, Clover, and Dora. Of course there were a few of us male
members there as well, to carry a table or a plant from here to there
occasionally, and to offer advice on structure, design, engineering
aspects etc. But I can’t really credit the resulting display to anyone except
the ladies. They used every plant supplied, and the result was wonderful.
Like all orchid shows, you could stand there for ages and keep seeing
things you hadn’t noticed previously. The public who visited were
delighted and also used every opportunity to consult our rostered workers
on issues with their present orchids and finding new ones on the sales table to purchase. Here are a few pictures taken
by Bob Ellis and Trevor Onslow to show you all the champion orchids, and for the benefit of those who couldn’t get
there. The first 5 pictures are the Champion Hybrid/Grand Champion - Cym. (Champagne x Jessica Dubroff) x Phil
Cass, Champion Species – Pleione formosana, Champion Novice Orchid – Zygopetalum Kiwi Choice, and then the
two orchids that got Westfield Managers Choice - Den Yukidaruma ‘The King’, and Odontocidium Tiger Star
‘Jeannie’. The other pictures are a couple of other lovely plants from the display, and of some of ‘the crew’ in action.

Thank you to everyone who brought in their flowering orchids. We needed them all. And a
huge thank you to all members who generously gave their time to manage the show and for
helping to introduce new growers to orchids.
2. This month’s Members’ Auction – Sellers please note - auction plants will be set up on
tables in the foyer. Bob Ellis and Graeme Mohr will be managing the process of booking
in members auction lots. Sellers need to fill out a form given to you on the night, on which
you need to list the plants, lot numbers, and any reserve prices. Each plant must also be
physically labelled with the auction lot number assigned (you will be given a sticky label for
the pot with a number on it). If you want to set a reserve price, you also need to label the
plant with the word “Reserve” and the reserve price in $, and also note the reserve price on the ‘booking in’ form.
The society takes a 10% commission from the sales price.
Sellers are usually paid the following month due to the workload on those running the paperwork.
Buyers :Plants you buy will be handed to you during the auction, as you buy them. You must pay with cash before
you go home (no credit cards). There will be workers on the front table to collect the cash after the auction.
3. Facebook – Just a reminder, our society also now has a facebook page for those who more regularly access that
medium. Under Facebook, we spell our name “Ku-Ring-Gai-Orchid-Society”, which is the correct spelling for our
area name. For the monthly newsletter I have always simplified it to one word Kuringai because many people seem to
be prone to misspell the hyphenated version. I hope I am not now confusing you even more.
Check out our page. Angie Lyle has been leading with the management for us and posting the monthly best of the
evening pictures among other things and the plan is to build on this more and more, including more cross referencing
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our website and facebook pages. If you have any suggestions, don’t hold back, let us know.
4. Our Society’s Annual General Meeting (AGM) – The October meeting is also when we hold our AGM. Last
month you were given official notice along with a form for nomination to committee. The AGM is usually a brief
affair but it is a mandatory part of our structure. We have several vacancies on the committee at present, and would
love to see some new faces to join us in the fun. I can assure you that being on the committee doesn’t unduly impose
on other aspects of your life and it certainly expands your knowledge and your orchid community connections.
If you don’t feel you have enough experience or self confidence yet, don’t let that hold you back. You can join the
committee without taking on a predefined role. The current committee are a great group, why not join in and let the
other members assist you to find the best way to help the club.
5. Library – To promote the use of our assets in the library, commencing next month we are going to try to let you
know which are the latest magazines or periodicals that have just come in and perhaps tell you something of the
interesting material they may contain.
6. Spare bags of Cymbidium Potting mix. – After our Westfield show, we still have half a dozen spare 25 litre bags of
Cymbidium potting mix and will sell them at $11 each at our next meeting. This is the season, get them now.
7. Sales of Australian native orchids – The rules for managing sales of this type of orchid at our society’s public
events are now in place and have already been provided to each member independently. These rules only apply to
sales of this category of orchid to general members of the public. That means they do not apply to sales between
members at club meetings, and therefore do not apply to the sales table at our meetings.
Strictly speaking, the rules in NSW should apply only to species of orchids native to NSW but as it is impossible to
distinguish by sight, between a species and a hybrid, or between a NSW species and species from other States, we
must apply the tagging and listing rules to all sales of Australian native species and hybrid orchids from anywhere.
As substantial fines may apply for non compliance, we must insist on compliance with our published procedure. We
hope that you all understand the position in which we find ourselves.

Forward Dates
Sat 13 Oct – Species Orchid Society Show and public auction day. The Auction starts 10.15am, and the venue is West
Pennant Hills Community Church, 43 Eaton Rd, West Pennant Hills. Catalogs available from jimbrydie@bigpond.com
Sun 21 Oct, the famous Barrita Orchids Sarcochilus Day – free entry, open from 9am, sales from 10am to
2pm, thousands of flowering orchids for sale, lectures, BBQ, tea and coffee, 121 Barnes Road Kulnura.
Sun 18 Nov, Manly Warringah OS, public orchid auction - Community Centre Fisher Rd North, Cromer. Plants can
be inspected from 9am, Auction commences at 9.30am
Sat 8 Dec. Royale Orchids - Laelia purpurata Show & Orchid Auction, open to the public. Brieses Road Peats Ridge.

Best of the Evening Species – Bulbophyllum grandiflora - grown by Geoff and Jean Fulcher
Surely this must be a sign. A great guest speaker presentation on
Bulbophylums in August by Craig Scott-Harden, and here I get a
chance to build on that and tell you more, with the Fulcher’s lovely best
of the evening species.
Bulbophyllum is presently the largest single genus of orchids with
around 1500 species. They all have similarities, as must be given that
they are a genus, but boy are they also different from one another. As
usual, to help sort out which bunches of species are more closely related
to one another than to others, the taxonomists have divided the monster
genus into Sections. The problem is that there are over 100 Sections.
With such great disparity it is hardly more useful to ask someone “do
you grow Bulbophyllums” than to ask “do you grow orchids”.
Which I hope explains why I will limit the remainder of this discussion to just Bulbophyllum Section Hyalosema,
which is a group of approximately 19 species found from Thailand, down through Indonesia, and then eastward to the
Pacific Islands. They are mostly large flowered species but they by no means all look alike. Some have quite different
shaped flowers. Some are found at moderately high elevations (making them cool growers) but the majority, like
grandiflorum, come from lower elevations and require higher humidity and overnight warmth in most of Sydney.
Grandiflorum is found on the islands of Sumatra (the Indonesian island closest to Singapore, Sulawesi (east of
Kalimantan), the Moluccas (between Sulawesi and PNG), and in New Guinea, at elevations of 100 to 800 metres. It
occurs in primary rainforests on the lower trunks of large trees. The large single flowers occur on an erect to arching
25cm inflorescence rising directly from the rhizome.
The flowers are huge. About 5 to 6cm wide by about 17cm tall. They are green to brownish green or combinations of
both, with what appear to be large lighter spots on the big arching dorsal sepal. These spots are actually windows to
let through light and to brighten the sexual part of the flower, while the dorsal acts as a big umbrella to presumably

3

protect the sexual parts from rain. Very clever thinkers these orchids, very good at design. They even produce a
horrendously stinky perfume to mimic the smell of rotting flesh so that the flowers are regularly attended by flies to
do the sexy part of the deal, looking for the promised meal they never find. By the way, the “windows” are one of the
common features shared by all Hyalosema Bulbophyllums. Here are pictures of a few of other species in the group.

unitubum

fritallariflorum

tricanaliferum

bandischii

tricanaliferum 2

Culture : I have been experimenting with Bulbophyllums for over 20 years. Reasonable success with some, not so
good with others. Sounds like most growers would say about “growing orchids” doesn’t it? I have only more recently
begun to try a few of these larger flowered types, although I must say I am not too excited about growing something
that smells like a dead horse. Whatever that happens to smell like, although most of us can imagine. Anyway, I am
finding that these Hyalosema types seem to respond to the same kind of culture that I am now adopting for most of
my Bulbophyllums, and that is to use a shallow container like a large terracotta or plastic saucer dish, or one of those
square, shallow plastic Vanda pots. For medium, I use either sphagnum moss with many large chunks of crumbled
styrene foam, or coarse bark with strands of sphagnum moss laid through it in sparse layers.
I find that, for me, Bulbophyllums do not have what you would call a rampant root system. They only seem to make
new roots once a year, with the new growths, so I am very careful to try to have them ready to take advantage of it.
Bulbophyllums also often have a very long rhizome between the pseudobulbs so it isn’t unusual to find a new growth
hanging out over the side of the pot or tray etc. Where this occurs for types that like it humid and warm, and the
growth is out in dry air, the new roots may stall as a short bunch close to the rhizome due to the inhospitable root
environment. To avoid this, I usually try to bend the rhizome back around and aim the growth back across the
container. It sounds hard but you can do it. Just make a few pieces of U shaped wire to pin the rhizome back against
the older growths of the medium. If you are successful, the end result is a busy pot full of growths like Geoff and
Jean’s gorgeous plant above. Doesn’t that look like the plant is perfectly self disciplined? Nice work Geoff and Jean.
Congratulations Geoff and Jean. You grow these Bulbophyllums to perfection and we delight in seeing them.

Best of the Evening Hybrid – RLC Rose Whisper ‘Suisei’ - grown by Alan and Gloria Cushway
How do these top growers do it? I have been growing a few of these big
“Catts” for a long time, even flowered a few in my time, but I am still
staggered at what they look like when grown by a real grower. Wow!
Rose Whisper is the result of the cross between Catt. Drumbeat and RLC
Llano. It was created by Hideaki Arai in Japan, and was registered by him
in 1986. Back then, it was regarded as a BLC, or “Brassolaeliocattleya”. It
is now an “RLC”.
Just to clarify the name change for you, in case anyone is confused, (like
me). When it was a Brassolaeliocattleya that meant it was a cross between
a Brassavola, a Laelia and a Cattleya. However, taxonomists determined
that the Brassavola involved (ie B. digbyana) and its closely related sister
species B. glauca, were not really Brassavolas at all, so they decided to
create a new genus for them called Rhyncholaelia. Now you may have thought that a Rhyncholaelia was a cross
between a Rhynchostylis and a Laelia but that is not the case, it is just a genus name in its own right, called a
Rhyncholaelia. Have you got that?
Of course a combination name like Rhycholaelia does have drawbacks. For example, if you cross a Rhyncholaelia, a
Laelia, and a Cattleya, is that called a Rhyncholaelialaeliacattleya? It sounds like a taxonomist with a stammer doesn’t
it? Luckily however, at least in the case of Rose Whisper, the only Laelia in the genetic mix was Laelia purpurata
which the taxonomists recently determined isn’t a Laelia at all but is really a Cattleya, so that got rid of one duplicate
‘laelia’ from the stammer name and turned it back into an RLC instead of perhaps an RLLC. But then again, I would
have thought that a Rhyncholaelia should just be an ‘R’ because there is already another meaning for ‘RL’? So, if the
old ‘B’ is now an ‘R’ and all the old ‘L’ is a ‘C’, why isn’t Rose Whisper just an RC? Are you following me?
Luckily we have Orchidwiz to give us the RHS Kew position and tell us that Rose Whisper is definitely an RLC. Just
don’t ask me why. Now aren’t you glad I took the time to explain all that for you? It is one of those gifts we old hands
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in the orchid business happily give to you. The confusion makes us look sooo good.
Now, getting back to business, Rose Whisper is one of the great ‘Classic’ types bred to be bigger, rounder, and flatter
than all that went before. Breeders these days are also pursuing many other styles - some looking for new or brighter
colours, some for different shapes or different colour combinations,- but many are still also developing the traditional
Classic style, and Rose Whisper shows that they are still succeeding. Rose is undeniably a gorgeous orchid, and
Award info tells us that the cultivar ‘Suisei’ can have flowers 17cm across. That is sure some kind of flower.
Rose’s breeding is very complex, involving 11 different Cattleya species as well as the aforementioned digbyana, and
involves at least 8 generations of breeding dating back before 1888. It has a little bit of a lot of many things.
Congratulations Gloria and Alan. A gorgeous orchid and magnificently grown. You are both really expert growers.
Pleione Orchids – by Jim Brydie
While working at the recent Westfield show, a number of people asked me about the cute little pot full of Pleione in
the display, which made me think it might be a good time for an update on these wonderful little “gardener’s orchids”.
Pleione is a genus of about 16 species of small, bulbous, deciduous orchids, with relatively large flowers. They are
found in the Himalayas and its foothills, all the way from NE India, Bhutan and Nepal, through Myanmar, Thailand,
Laos, China, and even then on to Taiwan. Some species can grow in bright situations, even perhaps with a bit of sun,
but most Pleiones grow in the shade. They can grow as a terrestrial (on the ground) or as an epiphyte (on trees) or as a
lithophyte (on rocks). But in just about all cases they grow among damp mosses or in
humus rich litter. Pleiones are a shallow rooted bulb and fall into the category I call
“quasi-terrestrials”. That is, even when they grow in the ground, it is not in soil as you
would understand the kind of garden soil that trees and shrubs grow in. They like a moist
but airy and well drained, ‘composty’ medium. The set of pictures here will give you the
idea of the kinds of habits they seek.
steep, rocky, mossy hillside →

Pleione hookeriana in Bhutan

old mossy tree Sikkim

mossy tree trunk

P. maculata on a rock ↑

In nature they are found at reasonably high altitudes (1200m to 3400m) and as they are
deciduous in Winter, cold is not an issue. If they have a cultural weakness, it is letting
them get too hot or too dry while they are growing.
The growth pattern for Pleione is for the dormant bulb to begin to shoot in early Spring.
The new shoots begin the development of the new seasons bulb at the base of the shoot.
As the new bulb develops over the growing season, the previous season’s bulb will
mossy trunk in Nepal
wither away and die. There is total replacement of the bulb and of the root system every
year. Most Pleione flower from the centre of the developing shoot in Spring. When the flowers are finished the
developing shoot creates a single leaf on top of what becomes the new bulb. Not all bulbs will flower. Immature bulbs
produce non-flowering shoots, building up each new bulb until it reaches flowering size.
Although the old bulb dies away to be replaced by the new, vegetative multiplication still
occurs because strong, well grown bulbs often produce two or more simultaneous shoots
in Spring, and thus extra new bulbs for the next year. However, additional vegetative
bulbils
multiplication can also occur via the production of ‘bulbils’ (ie plantlets or keikis) which
some plants will produce each year growing from the top of the new bulb. These bulbils
do not have roots and will usually fall off the top of the bulb when the leaves die and fall
away in Autumn. With care, these can be potted up each season to produce spare plants
P. formosana
but they are often slow to get going and may take a while to develop into a flowering size
bulb. There are usually only one or two bulbils on each bulb so the picture here with a
huge bunch is probably a rare event or common only to certain species.
Which Ones to Grow? – Well the answer here is mostly whatever you can find. They are
all lovely. I have tried half a dozen species and as many hybrids but I find some more
difficult than others. Presently, all I have are two good pots full of the species formosana,
which for me at least seems the most hardy. It comes from Eastern China and Taiwan where Charles Baker (from
Orchidwiz) tells us it grows in moss on sunny rocks and fallen logs or tree trunks in moist, foggy places at 1500-
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2000m elevation. This makes it a cold grower here in Sydney without implying it is virtually an alpine grower like
some others. It also seems to be the most easily obtained – which I assume stems from others also finding it easy to
grow. It comes in various shades of pink from pale to dark, and there is also a white form. The one shown is perhaps
most common. You don’t see them listed with orchid nurseries much these days, perhaps because ebay is so easy, so
I suggest you just google around and see what you can find. There seem to be more growers in Victoria than
elsewhere.
Culture – Now that you understand the growth patterns, you will understand why Pleiones are generally sold and
traded as bare bulbs in little plastic bags or paper bags. In fact, the first time I ever saw a Pleione was a bulb in a
plastic bag in the gift shop of the airport in Taipei. How could I resist – and before you ask, that was before any Cites
existed and I declared the bulb as a plant import on entry to Sydney. I think I even flowered that bulb a few years
later, even if it has long since gone to the big cosmic compost bin.
Potting Time - The point is, that Pleione bulbs are generally repotted into fresh mix in a clean pot every year. Many
growers take their leafless pots out of the collection and store them separately for Winter before lifting the bulbs to
repot in Spring. Others lift the bulbs and store them dry through Winter. Being a trifle lazy however, I usually leave
my pots just sitting among my other orchids throughout their dormant period. It isn’t ideal that they get watered while
dormant but as the roots are already dead, they aren’t likely to get root rot either, and as I use quite shallow, well
drained, orchid pots, little damage seems to be done. In the Spring, as soon as you see the sign of a new shoot you
should repot. I have let pots go for two years but fresh, moist, airy mix is superior, and mixes rich in organic material
will be well spent after two years anyway.
Mix – There is some great information available on all aspects of Pleiones at http://www.pleione.info/ , and on other
web sites, including advice on cultivation, but just remember that many are written for Northern Hemisphere seasons.
So, to apply to Australia you will need to add about 6 months to any specific month mentioned.
In the cultivation section on “Pleione.info”, they suggest a mix based on bark and chopped sphagnum moss, but the
bark pictured on the website looks a bit like the redwood pine bark we used to get from the USA 30 years ago but
which is no longer available here. I guess our radiata pine bark might work just about as well. In another paper I
found written by Andy Byfield he also mentions a mixture of medium orchid bark (60% percent) and chopped live
sphagnum moss 40% but says a mix of equal parts coarse potting bark, coarse perlite and chopped moss works
equally well.
I am far from being a specialist grower of Pleione but I have tried quite a few different sorts of mixes that seem to be
at least adequate for growing them. For example, peat and perlite, bark mixes with various additives including coco
fibre, and sphagnum moss mixes. The common factors are always that they provide an open semi-terrestrial medium
that provides moisture, good drainage, and air. I have tried chopped sphagnum moss as a moisture holding component
and find it is quite effective but it does increase the urgency for regular repotting.
Position in the pot – In nature, the bulbs are usually found growing in deep moss or leaf litter with just the tops of the
bulbs poking out, but in culture, this works a little differently. We aren’t potting in that kind of moss. Most experts
suggest potting the bulbs about a half to two thirds of their height into the medium but in many cases they seem to
achieve this by potting, and then top dressing the pots with generous layer of course topping mix, so it is only really
the topping that is covering most of the bulb. As I apply the mix with the more moist stuff on top I usually pot a little
higher so that the bulbs are just sitting into the mix.
Potting - If the old bulb is only lifted just before repotting, cut the old roots back to stubs 3 or 4 cm long to help
anchor the bulb into the new mix before it makes new roots. This isn’t mandatory, as bulbs are often supplied totally
bare of roots, but it can help you to put the bulb where you want in the pot, and to face it in the direction you want.
I try to face all the new shoots in the same direction if I can as it makes the floral display a bit more directional.
If I have a half a dozen bulbs or more, I use a 125 x 75mm port pot - wide and shallow, with exceptional drainage.
As composite mixes are always a combinations of various size components you can use them as a homogenous blend
of the various components, or you can finesse the use a little as I tend to do. For example, I first fill the lower one
third of the pot with some of the coarser potting mix and may even add some additional crumbled styrene foam to
make sure the lower level has the best drainage profile. I then add another third of just basic blended mix. If I have
bulbs with old root stubs, I will now place the bulbs into the pot, spaced about 2 to 3cm apart and facing correctly,
then I top up the pot with more mix, trying to use more of the finer components toward the surface, filling nearly level
with the rim. If I had bare bulbs, I would pot them into this top layer. Now just water and wait for the flowers.
Watering and Fertilising - I don’t give my Pleiones any special treatment. They sit among a mixed collection in my
shadehouse and get watered and fertilised at the same time as everything else in there. I doubt I will ever compete
with the really top growers, but that is the penalty you pay for being a collector of all things weird and wonderful or
pretty. With a single growing regime you grow lots of things very nicely, but few to perfection.
I water when I think most really need it, and I try to fertilise regularly with weak liquid fertiliser. It works for me.
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